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its accomplished conductor, Carl Bergman, 
but expletives can convey no more praise 
than the simple expression, that the perform T 
ance was. as near perfection as we can ever 
hope to hear, and that it did full justice to 
the great work undertaken, and more than 
sustained the unapproachable position of the 
New York Philharmonic Society. 
. Mr. Richard Hoffman, the special favorite 
of New York society, first for his high talent 
which is undeniable, and next for his unaf- 
feoted modesty, which is as natural as it is 
rare, performed Mozart's piano" Concerto in 
D minor,, with the_Cadenzas by Jr'N.^Hum- 
meL This concerto wbuld hardly be.attempt- 
ed by any one less certain of the perfection 
of his technique, '.than Richard Hoffman; for 
the simplicity of its construction would ex- 
pose technical imperfections, which the thun- 
ders and eccentricities of Liszt assist to conr 
■ ceal. In this concerto all the delicacies and 
refinements of pianism are required; a sin- 
gle note wanting or misplaced would, be de- 
tected by an ordinary ear; all the finer graces 
of execution are laid bare before the hearer, 
and nothing less than perfect execution would 
render their seeming baldness or triteness 
satisfactory and delightful. When we say 
that Richard Hoffman filled out the full mea- 
sure of these requirements, we indicate the 
kind of player he is, and place him in the 
position which we believe he holds, as one 
of the first pianists of the age. Like Thai- 
berg, he has learned the art of only using a 
power equal to the resistance— an' art' which 
brings out' all the finest qualities of the piano; 
he who uses more disturbs the natural vibra- 
tions, and although he may produce thunder, 
he loses all purity of tone, without which, pi- 
ano-playing degenerates into noise and ex- 
aggeration. 

Mr. Hoffman's performance of the concer- 
to waa a brilliant success, displaying refine- 
ment, grace, precision, brilliance and senti- 
ment — nothing could exceed the limpid beau- 
ty of his trillps— -and elicited both from the 
orchestra and. the audience the most enthusi 
astic applause, resulting in an encore, which 
he tried to avoid, but ultimately acknowl- 
edged by playing a brief but beautiful ma- 
zourka, altogether too brief considering its 
exquisite performance. 

The magnificent Grand Chickering piano 
on which. Mr. Hoffman played wfis never; 
handled in a more masterly ' manner. The 
(esthetic beauty of its tone^was developed by 
his -fine touch, and all the rare qualities 
which have made these instruments so fa 
mous were revealed in their richness and 
baauty. A tone so entirely pure, so vocal, 
.8,0 sympathetic, and yet so brilliant anl pow- 
erful, we never heard from any other instru- 
ment, and there are no tern* too strong to 
express our admiration of its perfection. 

Schumann's overture, Manfred, was, su- 



perbly playecL It is hardly as marked as 
most of the works of thus master, and many 
of its best points -are -clearly traceable to the 
Eroica Symphony by Beethoven. 

Madame Camilla Urso performed the whole 
of Mendelssohn's Concerto in E. We have 
spoken of her performance of this Concerto 
before, and while we do not agree with her 
reading of it as a whole, we render homage 
to her fine talent and brilliant acquirements. 
The first movement needs more fire, more 
energy of passion; the second movement re- 
quires, in certain passages, a greater aban- 
don, and the third movement' should "be far 
less prestissimo than as taken by M'me Urso. 
But, differing from her on these points, we 
gladly accord her the warmest praise for her 
clear, brilliant and accurate manipulation, 
for her refined sentiment, and for her pure 
womanly pathos. As she reads it, and we 
hardly see how a woman could read it other- 
wise, it could hardly be more perfectly, more 
exquisitely played. There is a pathos in her 
tone which touches every heart, and this, 
added to her perfect intonation and faultless 
execution, gives her a command over her au- 
diences which compels success; and makes 
her the centre of attraction wherever she ap- 
pears. The applause at the close of the con- 
oerto was loud and "unanimous, and so con- 
tinuous that she, although declining an en- 
core, was compelled to come forward and ac- 
knowledge the well deserved tribute to her 
merits. * ..•-■': 

Liszt's "Mazeppa" is certainly a remarka- 
ble, and in many respects a great composi- 
tion. It is imaginative, and to a degree, co- 
herently 'descriptive. It is daring in its cal- 
culated effects, braving the charge of eccen- 
tricity and monotony in its prolonged solos, 
in consistently carrying out the idea, and 
braving it successfully. It was played to 
perfection and was truly grand in effect. 

With this closed one of the most brilliant 
concerts ever given by the Philharmonic So- 
ciety, and we congratulate the conductor, 
the Society and the President upon its com- 
plete and perfect success. 

► <-»-► i 

ITALIAN OPERA.— ACADEMY OF 
MUSIC. 



We have, to announce, and with much re- 
gret, that the Italian Opera has closed, at 
least for the present. The performance an- 
nounced for last Monday night did not take 
place, in consequence of a strike among the 
male chorus singers for remuneration, to 
which, as far as we can understand, they 
were not entitled. The audience was dis- 
missed and the money returned, since which 
time no official announcement of resump- 
tion of business has appeared.. 
* It is well known that the fall season of 
Opera was not successful, indeed it is ru- 
mored that a very heavy loss was incurred, 



and that there was little prospect ahead to 
induce the management to desire to continue 
the costly enterprise. The fashionable pub- 
lic apparently had lost much of its interest 
in Italian Opera ; the patronage was luke- 
warm, than which nothing can be more fa- 
tal ; and the outside publio did not seem 
willing to pay the high prices, which the 
vast expenses of the establishment rendered 
it necessary to impose. From these or other 
causes the Opera languished, and we should 
doubt me policy of resuming it at the pres- 
'ent Season, although everyone will regret the 
ill-fortune that has attended the enterprise 
of the popular manager, Max Maretzek. 

Postscript.— At the last moment we learn 
that Max Maretzek will resume his season on 
Monday evening next, Nov. 25th. The re- 
cusant chorus-singers have repented and. 
crave forgiveness. " Romeo and Quilietta " 
will be performed on Monday evening with 
the original cast, when we hope to Bee a 
crowded audience assembled. 



EDITORIAL ITEMS. 



The arrival of Charles Dickens. — The 
Dickens excitement has reached a high 
pitch in Boston. Every tioket for 
his readings was disposed of before his 
arrival; Ticknor & Fields, where the tickets 
were for sale, was besieged by such a dense 
and eager crowd that a strong police force 
was necessary to preserve order. On his 
arrival a brilliant ovation would have been 
tendered him, but tired by his long voyage 
he left the steamer n a tug, and arrived un- 
noticed, by which thousands of his admirers 
were disappointed. The feeling and action 
of Boston is the key-tone of the whole Uni- 
ted States. Everywhere he will filid a wel- 
come, hearty, enthusiastic and appreciative; 
for of all living authors Dickens is the most 
read and the most thoroughly appreciated in 
this country. We have no desire to see the 
scenes of the post repeated, but we cannot 
imagine any honor too great, or-any welcome 
too cordial to the writer who has stamped 
his mark upon the age and used his grand 
gifts in the. service of 'humanity, in correct- 
ing great evils, and asserting '{he right in op- 
position to red-tapeism, and the legends of 
old, worn but and corrupt institutions. 

We welcome Charles Dickens with all our 
heart, for we, like all others, owe him life- * 
long gratitude for the pure and - intense en- 
joyment his great works-have afforded us. 

Our fair and talented countrywoman, Mad- 
ame Yanzini, has just concluded the terms of 
a brilliant engagement for the ensuing sea- 
son at La Scala, Milan. The directors of 
that theatre came to hear her in Paris, and 
concluded the engagement at once. When 
we consider that Madame Yanzini has been 
but two winters on the stage, this engage- 
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ment as leading singer at one of the first 
opera-houses in Europe, is the most flatter- 
ing proof of the high position which she 
has already attained. Madame Yanzini is 
now in Paris, where she is resting after a 
prolonged and highly successful operatic 
tour, through the English provinces, Edin- 
burgh, Glasgow, and other Scottish cities. 
We rejoice at the success of this talented 
and deserving lady. 

Miss Jenny Busk, whom we expect to hear 
in New York eiarly in December, at Stein- 

. .way HalJ, when a child of but five years of 
age gave indication of great musical talent, 
of an extraordinary voice, which a few years 
later was pronounced Sue of unusual oom- 
pass and rare beauty. Miss Jenny's parents 
were induced to send her to study in the best 
schools abroad — the little Boltimorean left 
for Europe accompanied by an elder sister. 
After studying for some time in Leipsic, the 
Mecca of Musical Germany, and where the 
flexibility, beauty, and great compass of her 
voice, a pure soprano of three octaves, was 
not only greatly admired but listened to 
with delighted astonishment and received 
with unbounded applause. Miss Jenny 
went to Paris, where she had lessons with 
Frangois Wartel, the celebrated teacher of 
the Nilsson [and Trebelli. M. "Wartel would 
listen as if entranced when his gifted pupil 
was singing some beautiful air of Mozart's, 
or executing some difficult passage of an 
Italian master's. 

From the Parisian capital, where crowded 
audiences have listened with breathless ad- 
miration to the warblings of this little night- 
ingale, she comes to us, and we shall not 
give her a less enthusiastic reception. 

The French Theatre has resumed its career 
of brilliant success with the return of Mile. 
Tostee, who has suffered severely from a throat 
disease, but who is now believed to have en- 
tirely recovered. N As the original Duohesse de 
Gerolstein, she made a decided success ; her 
fascinating manner charmed every one, and 
her real artistic talent made, her at once a 
popular favorite. Every member of Mr. 
Bateman's company is distinguished by pe- 
culiar merit, and as a whole, costumes, scene- 
ry and appointments, Offenbach's opera is one 
of the completest representations ever pre- 
sented to the American public Crowded 
and brilliant audiences have attended each 

• performance this week, and we have no doubt 
that the "Duchesse" will continue a career 
of unqualified success, for some time to 
come. 

Mr. Arthur Matthison has just completed 
a new Drama, which we think will excite a 
profound sensation when produced. Apart 
from the thrilling interest of the plot, and 
the startling dramatio situations, it is a work 
of great literary merit. The characters are 
boldly defined, and are individualized with 



a rare knowledge of the springs of human 
action ; the incidents are handled with skill 
and judgment ; the narrative is compact and 
closely woven, while the pathos which is 
earnest and absorbing, and the humor which 
is quiet but pungent,- are equally natural, 
forcible and telling. We hope soon to see this 
admirable drama represented at one of our 
leadiug theatres in a style befitting its merits. 

The Decker Brothers' Pianofortes will as- 
suredly speak for themselves wherever they 
are heard; they need no trumpeter, for they 
sound their own praise. We have frequently 
spoken of them as they deserved, for we bV 
lieve that they are among the' finest pianos 
manufactured on the American continent. 
They are not only beautiful in tone and 
touch, but they are distinguished by the most 
thorough and perfeot workmanship. In 
short, they are instruments to be entirely re- 
lied upon for the best and most lasting 
qualities. 

Our article a few weeks since in reference 
to another firm bearing a similar name,. has 
caused much comment and some confusion. 
We spoke of their instruments in terms of 
just commendation, and abide by the re- 
marks we then made, but in reply to the 
questions as to which of the firms bearing 
the above name made the name of Decker 
famous throughout the country, we state 
without hesitation, for the fact is well known, 
that the Decker Brothers of 91 Bleecker 
street are entitled to that distinction. They 
were first in the field, and their integrity, aid 
the trustworthiness of their instruments, at 
once established a reputation for them which 
nothing can shake. We have nothing to do 
with the business competition of our adver- 
tisers; their issue is clearly on the score 
of merit, and time, which tries pianofortes 
as well as men's souls, etc., will settle that 
question, pro or con, beyond dispute. We 
intend to write just as we think, and we wish 
it to be clearly understood, that an advertise- 
ment will never command praise in our 
columns which the article advertised does 
not deserve. 



WHAT THE THEATRES ARE DODSG. 



The New York Herald is continually harp- 
ing upon the one theme to managers, "Why 
do you not produce new plays, by American 
authors?" The idea is a good one, and full 
with subject matter for discourse, a discourse 
which we do not intend to give way to here, 
only as far as it answers our present purpose, 
but we can answer the Herald pertinently, in 
a very few words. 

Through all this week any curious citizen, 
or countryman, might have stepped into any 
and all of the theatres of New York, and the 
same sight would have met his eye; a house 
crammed to repletion, and an audience seem- 
ingly satisfied with the fare set before them. 



Each and all of them are coining money from 
the alembic of old pieces, or badly got up 
new ones; why, therefore, should they seek 
for novelty; whyitencourage the native au- 
thor; why expend money on new brain ? 

Let us start from the beginning and see 
what they are doing. The Broadway has 
the Florences, who are playing "The Ticket 
of Leave Man," and certainly doing it with 
wondrous financial success, or it would not 
linger on week after- week, as it does. Mr. 
Florence himself seems rather to deprecate 
this, success* if we may take .a letter of his to 
f^e^^a^a^we-xmdenstand.iit.1 He.fays: 

BROADWAY THEAIBE,.NflV ? .J v 9^188T. 

To the Editob of the Hbbat.t):— '--■■'' 

I read with all the interest due it your article in yes 
terday's issue under the heading of "Theatres— Foreign 
Tongues oh the Stage." So soon as the present immense 
run of the " Tioietof Leave Man " at this establishment 
commences to wane, I shall produoe a brilliant, new 
American oomedy from the pen of Miss. Olive Logan, and 
called "West Point." I feel confident its production will 
justify my anticipations for it of an enthusiastic reception 
by press and public. WM. J. FLORENCE. 

Which me ms, of course, that he would be 
most happy to produce new plays every 
night in the week, but for the fact that the 
public demand old ones. 

Next, we come to the Olympic, which with 
" A Midsummer Night's Dream" — which, if 
we recollect right, was written before " The 
Ticket of Leave Man " — is more than filling 
itself every night, until the speculators are 
selling the seats— such as they can get-^-at 
$5 each. This is no flight of fancy, but a 
stern material fact, and is deserved. They 
have produced this beautiful poem— we 
■always,' objected to galling it a play — as it has 
never before been produced in this country, 
and succeeded in bringing before us all the 
poesy, enchantment, foacy and humor of- the 
great bard in a form that is wanted and ap- 
preciated. Why, then, should they give us 
new plays when the old ones serve as well or 
better? 

Then comes Wallack's, with their revival 
of "The Honeymoon," a never-to-be-had- 
too-much comedy of the regular old school. 
They give it to us perfectly put upon the 
stage. The scenery is correct and beautifully 
painted. The costumes are of the very time, 
and each member of the company a star with- 
in themselves. Miss Rose Eytinge, who has 
at once naturally adapted herself to her au- 
dience, becomes a charming Juliana, and 
with a fresh voice, a pleasant manner, and a 
pretty face, puts new blood in the old frame. 
Mr, J. W- Wallack, as the Duke Aranza, 
gives us a taste of his quality'Ssi a finished 
actor and a scholarly thinker. He also has 
shown that he can adapt himself to his au- 
dience, and his audience know it, and show 
their appreciation; and last, though not 
least, is Mark Smith's rendering of the Mock 
Duke, an ifhotuous rendering that deserves 
especial praise. 

Why, then, 'with this success, should Wal- 
lack seek new pieces ? 
Then look at Niblo's, where they are run- 



